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The New Kodak 35mm. Film 
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for the sharpest shots you’ve ever made 


@ Here's the all-new modern version of a famous film 
new mic ro-fine grain, high resolution, Superior acutance for 
sharper pictures 


@ Plus balanced panchromatic sensitivity . . . crisp, brilliant 
tone rendering . . . good exposure latitude and under-exposure 
tolerance 


@ Plus new rapid processing that gives you a fully developed 
negative in 7 minutes enlargements from dry negatives 
in half an hour or so 


Imagine film grain so fine you can barely find it... image 
sharpness that lives up to the quality of your finest lens ... 
fast developing and fast drying that let you start printing 
from dry negatives about half an hour after your film went 
into the developing tank ... a whole stack of big en 


largements before bedtime the same evening ... 


Tt is a bie feature. for the 45mm. film can be tank-ce cloped 
in onl even minut in Kodak De per D-76 diluted 1:1 
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The Photographie Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up unmediately and posted so as to reach" The A.P.-R, 
not later than the \Oth of the month before publication. 


In the absence of a completely typewritten report, all 
urnames and Christian names must be printed in CAPITALS. 
Mr.’’ should be omitted except in respect of patrons, visiting 
lecturers and judges. Women competitors should be identified 
by a single Christian name, rather than “* Miss’’ or “‘ Mrs”’ 
fecuracy with regard to spellings and initials is essential. 


THE PHOTOGRAHPIC SOCIETY OF N.S.W. 


Ihe first meeting of the 1956-57 Council of the 
Society unanimously re-elected A. W. Gale, A.R.P.S. 
President, W. Schmidt Secretary, and A. R. Eade 
Treasurer for the coming year. We would like to 
congratulate the above members on the success with 
which they fulfilled their duties for the past year. 


The Society has been greatly saddened by the death 
of our much beloved friend and Councillor, Mr. D. 
Michel. Mr. Michel was a man well known in photo- 
graphic circles and was a member of more than one 
Sydney club. His kindly advice and help, so freely 
given to amateur photographers, will be sadly missed. 

The evening of June 19 was the opening of our 
point score season. The competition was ably judged 
by Mr. K. Hastings and the awards were: Advanced : 
1, E. Stead; 2, V. Turnidge. Jntermediate: | and 2, 
C. Cann; 3. K. Nelson. Beginners: 1, H. Roolart; 
2, G. Floyd. General: 1, H. Roolart. 

Our Colour Competition is scheduled to take place 
on August 28, and will be judged by our own worker 
Mr. W. Dye. 

Those who have not availed themselves of Dr. 
A. E. F Chaffer’s Lectures to Beginners should do so. 
They are most popular and are {ree to those becoming 
members of the Society. Further information can be 
had from the Secretary, Miss W. Schmidt, Box 829, 
G.P.O., Sydney le lephone WA 2488 I.B. 


N.S.W. PHOTOGRAPHIC COUNCIL 


The Council owes a debt of gratitude to Mr. L. G 
Clark who compiled a transcript of the Judges’ Notes 
together with the summing-up, during the recent 
successful Judging Course. Because of the generosity 
and hard work of Mr. R. Dallimore, sufficient copies 
of this publication are available to enable the Council 
to donate one to cach of the affiliated Clubs 

Now is the time to think about Club entries in the 
Annual Inter-club Competition. Make this year’s 
competition really outstanding Prepare some new 
prints now, and you will reap the reward when you 
visit the Exhibition during the period November 

> wo December 4 Actual visiting hours will be noti 
fied in a later issuc M.L 


THE CAMERAMATEURS 

Our Colour Point Score Competitions are very 
well supported, and the colour work is steadily 
Improving Ihe judging of these competitions is 
carried out by a panel of club members, according 
to a system devised by our print director R. Clifford, 
and his assistant W. Whitbread. At the conclusion 
of the Colour Competition on June 20 member W. 
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Whitbread demonstrated his method of making 12” x 
15” prints from 35mm. film. This lecturette com- 
menced a series which will be given by members on 
various topics. 


On July 4 our Open Print Competition was judged 
by a panel of club members. The results were consis 
tent for the main points, but a variation was noticed 
in the points allocated for appeal. On the same evening 
we held a Gadget Night, when most members brought 
along some home-made gear. Some very good in- 
ventions were seen, ranging from a stereo camera to 
a masking board which was also used as a bread 
board, vegetable cutter, and pastry board 

For information please write to Box 28, P.O 
Paddington, or telephone FB 3220 (evenings). I.H.W 


CAMERA CLUB OF SYDNEY 


The main business on June 12 was an open print 
competition, the entries being first judged by a panel 
of three judges for the usual allocation of points. A 
vote was then taken from all members for the Print 
of the Evening, covering all the prints from both A and 
B grades. The results were: A Grade: | and 2, A. H. 
Winchester; 3, J. S. James; HC, K. Hastings. B 
Grade: | and 2, J. S. James; 3, G. Nettle; HC, K. A 
Fox. Print of the Evening, however, went to L. Friend. 
So much for the fickleness of human preferences! 


The open competition in Colour resulted in the 
following awards: |, S. R. Ridley; 2, D. Brown; 3 
S. R. Ridley; HC, D. Brown. We are grateful to Mr 
Arthur Eade, of the P.S. of N.S.W., for judging the 
slides. His commentary was most instructive 


At the meeting of June 26, the main business was 
the Election of Officers which resulted: President 
Jj. E. Oliff; Secretary, R. D. Ransford 

Meetings are held at 302 Pitt Street, Sydney on 
alternate Tuesday evenings at 8 p.m. Visitors are 
welcome. Correspondence should be addressed to 
Box 2016, G.P.O., Sydney. The Secretary may be 
contacted by telephoning JA 4406 H.G 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


There was a very fine roll-up of members on June 
5, when a portrait competition was judged by Messrs 
L. Richards and B. Watkins. Many thanks to these 
two for a job well done. The results were 1 Grade 
1, W. Denman; 2 and 3, J. Gould B Grade 1) 
Johnson; 2, C. Walker; 3, V. Marr. Later in the 
evening Mr. W. Davis gave a very interesting lecture 
on Negatwe Exposure and Density which should be of 
great benefit to the work of those present, judging by 
the excellent prints he turns out himself 


The Meeting of June 19 was a Colour Competition 


Slide of the Year. The very cold weather did not 
deter ovr keen members and this was another ell 
attended night. The competition was judged the 
editorial staff of The 1.P.-R while Mz \ in 
Curnow attended in person and gave i ery wu 
formative commentary The result vere ] 


Ashley; 2, W. Davies; 3, W. Denman 

Our meeting of July 3 was well attended and a very 
nice showing of prints were judged by Mr. C. Noble 
who offered some most interesting comments showing 


how to improve our print technique. The results were 
A Grade: \, J. Gould; 2, D. Johnson; 3, W. Denman 


B Grade: \ and 2, L. Yann; 3, A. Bower. Mr. Noble 
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YAGOONA CAMERA CLUB NARRABRI CAMERA CLUB 


\ugust activities included a Landscape Competition The inaugural mecting of the Narrabri Camera 
and a lecture b Mr I. G. Clarke on Photographu Club was called by the Narrabri Arts Cou il oF 
Chemica An open competition will be held on August June 28 and the eight amateur photogra 
lb he nember ll also hear a lecture by a member decied that the need for such a club existed 
of the N W. Police Department V.H town 

The first meeting was a iccess, not onl is the 

NEWCASTLE PHOTOGRAPHIC SOCIETY attendance encouraging but a great deal of bu 

vas discussed and settled. Election of Officers resulte 
Result # recent competition were June 11, as cil issed 4 1 se lLlee " ic , 
President, R. Shyers; Secretary, C. Wall 1 t. Secretary 


Open 1 Grade 1, M. McNaughton; 2,.K Spruce ; 


an *ublicity Office .. MeCar reasurer, G 
kK. Kumble B Grade l, k. Robert ) A. Thom ind Publici cer k i . Y 


Mason; Competition Offer and Recorder, W. Stanfield 











on i, ©. Melmuth Nature Study 1 Grade 5 

M. McNaughton; 2, K. Flisikowski; 3, K ypruce Che highlight of the meeting was the screening of 

Bb Grade | 4. Thomson 4, P. Lamb June 25, a selection of colour slides taken by several members 

yilhouette 1 Grade: 1, M. McNaughton; 2, D. Tacon; Many present were unaware of the excellent phot 

. = pruce B Grade 1, O. Melmuth; 2, R graphic subjects existing in the Narrabri . t 

Robert 5, P. Lamb ipril Outing 1 Grade: |, Having viewed thes licle the club intend to 

K ypruce 2? DD. VTacon 4, M. McNaughton B organise visits to these beauty pots unm the ear future 

Grade 1, A. Dumbrell; 2, O. Melmuth June 4, A programme of introductory talk und films on 

Colour Pattern and Texture: 1, N. Field; 2, K. Spruce; photography has been drawn up for the coming week 

4, J. Novak June 18, Architectural: 1, K. Flisikowski; to be followed by an outing and a ‘trouble chasing 

t, K. Spruce 3, J. Harris competition In the meantime a abus for the 
\n Outing was held on July | through Raymond coming twelve months will be drafted to « re an 

Terrace, Morpeth, Woodville and Paterson. As the interesting and an active future for this ne 

veather ss cold and windy the ittendance was K.M 





not as good as it could have been, but we hope tO see 


some good prints on the wall when the competition ALICE SPRINGS CAMERA CLUB 
is held. Some discussions have been held recently on 


On July 3 » club held its ¢ ral Meeting in the 
prize for point score it the end of the ear Meetings + Ju ‘ the clu held it ory : M “ie : 


. . C.W.A {ooms te tt general busine had bee 
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ADAMSTOWN COLOUR SLIDE SOCIETY to rectify these 


ur meetings are now held ever month at 10 Messrs. Pearson, Battarbee and Cro aite kindly 
William Street, Adamstown. On July 2, Mr. K. Jones, idged the entries in the Competition on the Oper 

ho recently returned from Japan, entertained us { the John Flynn Church. Mr. R. Ballagh tied with 
with a splendid set of slides and an informal talk Miss Purcell in winning the 35m: Sectio! and Mi 
After ards our President screened the slides of his Ryder was the winner in the 6mm. M i ect i 


recent visit to Tasmania Mr W Crosswaite Manager for ‘Tutt-Bryant, 





ur recently-lormed committee decided at a South-Western Pacific Area howed to a audience 
meeting on June 23 to assemble a collection of former of about forty people a series of slice taken i the 
club prizewinning slice ind send them on loan to United States and Borneo These veautiful and 
al club that ould like to exchange lides and interesting slides were great! appreciated as also 
criticism ith ul Our chub member specialis in vette Mr ( rey WaAItLE ' el ind itt ‘ 1! f ta 
colour ULransparenci and his readine to answer questions A.W 
(ur next meeting \ugust 13 hen the ubject 
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sina contact the Publicity Officer. A Th ont BRISBANE CAMERA GROUP 
49 Cole Road, Adamstown VS W es On June 6, the subject for colour rk 
fgainst the Light. This is a rat litheult ect it 
BLUE MOUNTAINS CAMERA CLUB ome very nice slides were entered. Mr. Ralph Gregor 
A.R.PLS. and Dr \ Buchanan gave cor irk 
We velcome the formation of the Spring vood C.4 on the slides, plus some helpl hint Re i the 
as our ister club The establishment of this club competition were 1 Grad Sel ] W 
! era n the mountain I eceed m overcoming C.. Varcardo } Je Bennett Oper anf Bennett 
the transport difhcults vhich faced keen members ; Equal (;. Varcardos and W.S t Bet " 
| ng as far as twenty mules trom ir te adquarters l, A. Barker » M. I Baker l ranspar f é 
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Enlarging—An Inexpensive Method 





Enlarging is actually much more than mak- 
ing big pictures from little negatives, since it 
enables you to improve the pictures which 
you have taken. You can cut off unwanted 
parts of a picture and enlarge only the selected 
part to a suitable size for framing or other use, 
and after a little more experience you will be 
able to make other improvements. 


You will find enlarging very easy. ‘The first 
step is to put the chosen negative in an en- 
larger, rather similar in principle to a slide 
projector. This throws an enlarged image of 
the negative onto a piece of enlarging paper 
which is held flat on the baseboard either by 
spring clips or, if white margins are wanted, by 
means of one of the El-an-De Masking Boards. 
After the enlarger is set and focused, the paper 
should be exposed and developed in the 
manner described in Focusing and Exposing 
(steps 9 to 12). Since the paper develops dark 
whenever the negative image is light, the en- 
largement will show the subject much as it 
appeared to your eye took the 


when you 


pi ture 


In order to be suitable for enlargement, 


a negative should be sharp and without 


blemishes, since any faults would be even 


more For best 


the negative should also be of nearly 


noticeable when enlarged 
results, 
normal density and contrast, although you 
can make good enlargements from a wide 
range of negatives by choosing the proper 
exposure and paper contrast. You should first 
learn how to make straightforward enlarge- 
ments, using a single paper such as Kodak 
Bromide G in its After 


mastering this, you can begin to try some of the 


various contrasts. 


control methods which make enlarging so 
flexible and fascinating. For example, you can 
select from a wide variety of Kodak papers 
the most suitable one for each particular type 
of subject. You can also lighten or darken 
certain parts of the subject at will and thereby 
improve the appearance of the finished print.* 

ivanced and fully detailed data « 


Kf yeptember 


on next mont 


n Enlarging can be fi d 


1955 and on page 4/7 of the present 


So follow the illustrated steps in their num- 
bered order, and you will soon see for your- 


self how much fun your new hobby really is 


= 
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1. Here is all you need for enlarging in 
addition to your Lusca: | dozen sheets of 
8 x 10in. Kodak Bromide G (or E) grades 
Nos. 1, 2 and 4; three 8 x 10in. trays; a 16- 
ounce graduate; stirring rod; thermometer; 
a safelight (the Brownie Safelight Lamp); 
Kodak Universal M-Q, D-72, or Dektol 
Developer; Kodak Acid Fixing Powder with 
Hardener; Kodak Glacial Acetic Acid; and 
an Alka Plastic 


2. Hitherto the fact that debarred 
would-be enthusiasts from participating in 
the pleasures of 


Funnel. 


most 
advanced photography, 
which is undoubtedly one of the most satis- 
factory avenues for the expression of one’s 
artistic talents, initial 
outlay involved in acquiring the necessary 


has been the high 
equipment for home enlarging, and a very 
considerable part of this excessive cost was 
due to the high price of the enlarger itself. 
Enthusiasts who compromised by making up 
a home-made enlarger soon found themselves 
unable to produce precision results with such 
inadequate apparatus. They yearned for an 
enlarger with a solid base and a steady 
column ; an easy focusing control ; a good lens 
and a removable lens panel; a glass negative 
carrier; and the constructional feature that 
allows the enlarger head to be rotated about 
the column, so that big scale enlargements 
can be projected to floor level. The advent of 
the Lusca Enlarger, 2}” x 3}", pictured in 
the illustrations, has solved all these problems. 

3. A contact print from the entire negative 
is very useful in determining what pictures are 
worth enlarging and in showing the effect 
that the 


Frequently the principal subject is surrounded 


can be obtained in enlargement. 
by a number of undesirable objects which 
either were unnoticed or could not be avoided 


at the time the picture was actually taken 


4. By masking off the undesirable objects 
around the margin of the picture with 2 card 
board L's you can determine what part de- 
serves enlargement. This area can be outlined 
with grease pencil if desired. Elimination of 
unwanted details concentrates interest on the 
principal and results in a 


subjects great 


improvement 
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Method of using trimming 


5. Clean the glasses of the n 
with a soft cloth, or with 
Cleaning Tissue, and gent! 


of the negative. Clean the enlai 


other glass parts, using Kodak L« 
and Austral Lens Cleani: ri 


lens produces flat, gra 


Below: Inserting negative 














Securing the correct focus 


(Never try to 


deliberately throwing the image out of focus.) 


obtain soft focus effects by 
If you want diffusion, this can be obtained 
by interposing chiffon or crumpled sheet of 
clear plastic sheeting. 

10. Turn out room lights and switch on 
enlarger lamp. Raise the enlarger, focusing 
it roughly, until one dimension of the selected 
of the fills the 


ponding dimension of the white card. Then, 


part negative image corres- 


adjust the other mask to in lude the desired 
image. Now focus the image sharply on the 
card 


11. Place on the enlarger base board, 


emulsion side up, a test strip of Kodak Bromide 
Paper, contrast chosen to suit the particular 
nevative Cover } 


you are using ) of the strip 


with black paper and expose the remainder 


» more of the 


Repeat, 


for 32 seconds. Then uncover | 


test strip and expose for 16 seconds 


exposing 8, 4, and 4 seconds, uncovering | 


more ol the test strip after each exposure 


Lhe steps received totals of 64, 32, 16, 8 and 
+t second 
exactly | 
and f 


step 


respec tively Develop the strip for 


minute, immerse in the stop bath, 
briefly 


Finally, 


ol mask ol the ha king be ard a full sized sheet 


Select the correctly exposed 


insert beneath the spring clips 


of Kodak Bromide Paper, emulsion side up, 
and expose for the same time given the selected 
step on the strip 
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12. Optional Step : Some parts of an enlarge- 
ment may be too dark or too light, although 
the general exposure and contrast are correct. 
You can often make a better print by giving 
some parts of the enlarging paper longer or 
shorter than the other 


exposure parts. ‘To 


lighten an area, shade it from the projected 





Shading a local area during exposure 


image during part of the normal exposure 


given the rest of the print. To darken an 
area, expose it for a longer period by shading 
the rest of the paper after the entire pi ture 


had 


areas, 









small 
use a paddle of wire and cardboard, 
haded 


area longer, use a 


has normal exposure. To shade 
round or shaped like the area to be 


‘To expose a small card 
with a hole in it. Hold shading card or paddle 
3 to 4 inches above enlarging paper, moving 
it slightly while exposing to avoid sharp out- 


lines. 


DEVELOPING 


your left 
hand, slide it edge-first into the developer, 


13. Holding the exposed paper in 


emulsion side up. Rock the tray 
alter 


gently, and 


about 2 minutes, 


when the enlargement 
is dark enough, remove from the developer 
with your left hand, drop it into the top 
bath, submerge and agitate it for 5 seconds 


with your right hand; then put it into the 


Continued on page 497 
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Exposures in printing are best regulated so 
that a 


2 minutes development. If then an error is 


uitable image depth is achieved with 


made in exposure, the development amplitude 
of the paper can be taken full advantage of 
and the time slightly reduced or greatly 
extended to deal with over or under exposure. 
If development is always carried to practically 
the limit that a paper can stand without fog 
making an appearance, there is no latitude in 
the 


direction of because 


further 


under “exposure 


development cannot be taken any 


with safety 


‘There is a relationship between exposure 
and development in the case of printing 


papers that does not exist with negative 


materials. Whereas with the latter, gamma 
infinity is reached only after protracted 
development, a paper reaches its maximum 
contrast very quickly in a suitable developer, 
and the only result of developing further is 
to increase the effective speed of the paper. 


This 1 


curves for different development times, by 


shown by a series of characteristic 


movement of the curve to the left as develop- 
ment passes about 14 minutes, there being no 
further alteration in shape. In short, there is 
no virtue in one particular development time 
compared with another. As long as it is 
the full 
and the maximum that can be given 


all is 


between 
black 


without fog 


minimum necessary for a 


well. 


Because ol the connection between paper 
spec d and the length of development however, 
it is no use developing a trial exposure for 14 
minutes and then the full-size print for double 
this time. ‘There is no such thing as developing 
a print to finality as is sometimes supposed. 
With a bromide paper, density still increases 
up to about 16 minutes development and some 
papers can stand this length of time without 


staining or logging. 


Although it is safe to say that all papers of 


reputable make are very satisfactory, there 


are variations between them that make it 
impossible to switch from one to another with- 
out modification of technique. ‘The most 
serious variation from the point of view of 
maintaining print quality is that of the 
exposure scale. It cannot be assumed for 


example that a certain grade of one maker 


will have an exposure scale even approxi- 


mately equal to the same grade of another 


maker 


Even the same grade number of two 
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types ol pape! by the same maker may differ 


widely as regards exposure scale. 


The treatment accorded the printing paper 
while having a profound effect on the quality 
of the result, is far from being the whole story. 
The image projected on the enlarger easel 
must be of the highest quality otherwise every 
other effort is wasted. It is interesting to make 
from a good negative the best possible contact 
print and then to try and equal this quality 


Any 


highlight gradation, coupled with reduced 


in an enlargement. deterioration in 
overall contrast, is a sure sign of scattered 
light from the enlarger lens. It is the writer’s 
experience that people take much convincing 
that few almost invisible scratches on a lens, 
a stray fingermark, or a layer of dust on the 
rear surface, can have any noticeable effect on 
fact, effect of 
apparently minor defects never ceases to be 


print quality. In the such 
surprising. As far as scratches through careless 
cleaning over a long period, and deposition 
of fine dust are concerned, these accumulate 


falls off 


imperceptibly so that it is noticed only when 


slowly and print quality almost 


it has deteriorated quite badly. 


Even when a lens is not dirty or scratched 
enough to show an effect on print quality in 
the ordinary way, it may do so if the negative 
the 
carrier so as to exclude all but the area being 


is not effectively masked in enlarger 
enlarged. A strip of unobscured clear emulsion, 
not noti« ed perhaps at the time, may take the 


sparkle out of the highlights of a picture 


light not 
to be overlooked is that coming from a diffused 


Another source of scattered white 
light enlarger when the negative carrier i 
the 
worst offenders in this respect because they 


removed. Cold cathode illuminants are 


are so near the negative that the full intensity 
of the light 
if the tube is not switched off. The « 


emerges from the carrier stage 
Caping 
light can do a great deal of damage if the 
processing room walls are light in 


The habit of 


the workroom wall dead black in the vicinity 


tone as 1 


customary these days painting 


of an enlarger is a good one, « pecially when 


the lamphouse is not perfectly light-tight 


Reprinted from the Process Engraver Vont/ 
December, 1955, with alterations by the Koda 
Te hnical Ne Tv1Cces. 
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In many farm photographs there is a trick 
which 


adopting a low point of view the subject gains 


can be used advantageously. By 


and 


in stature importance in the picture, 
and thus appears more effective than it 
might otherwise do if seen from a higher 


angle. Incidentally, if you are planning a trip 
to the country don’t forget to take along some 
film. The 


and 


satisfying colours of 
floral offer 
some of the best colour picture possibilitic 
hould be 


( ollec tion. 


rich 
the 


‘ olour 


pring foliage season 


of the year—and a few such shot: 


included in taker’s 


It j 


a trip without a camera, But when the spring 


every pi ture 


the rare traveller today who starts on 


season is in full swing, it is really a mistake 
not to use colour film to record your adven- 
ture Ihat is true for several reasons. First, 


brilliant colour pictures help recall scenes 
will. Second, 


timulating 


and adventures as nothing else 


pring outings are particularly 


and will lead to many new and fine pictures. 


And, finally, colour photography gives you 
that ‘something different’ in a picture record 
picture that glow and live and _ thrill, 
because they capture the spirit of the subject 
© vividly. 
Now is the time to prepare your equipment 


for picture taking during the September and 
October flush of Lhe 


will succession of 


next few 
floral 


ubjects for your camera. Make the most of 


wildflowers 
week initiate a 
the intervening time to familiarise yourself 
with the technique of photographing these 
harbingers of spring. 

When 
first 


the flowers and blossoms of spring 


show up a many 


taken 


Sut, 


vreat pictures are 
Most are in striking, effective 


black-and- 


white or colour film, it is easy to make good 


always 


colour. whether you use 


pictures of flowers. The most important step 


once the first few general shots have been 
made—is to get close to your subject. That 
is logical, because you do not always admire 
a garden at long range. You may take a 


general look, but then you move in to examine 
individual blooms or small groups of flowers. 
Such close-up glimpses enable you to bette 


appreciate the fine details of subject 


Next, take 


sure to use lens 


youl 


when you your pictures be 


This 1 


ince small 


small openings 
important, especially in close-ups 

lens Openings give the greatest depth of field 
or range ol 


Small 


Also, watch exposure. 


{/22 


harpness 


lens openings such as //1l6 and 
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most frequently used for this work—usually 

call for longer-than-average exposures. 
Then, do most of your picture taking on 

days when there is little or no wind. Flowers 


should be 


since subject movement i 


hielded from even a gentle breeze, 
the cause of failure 
in most flower close-ups. Finally, watch the 
light. Usually the best results are achieved 
when the sun strikes the flowers from one side 
rather than straight-on, because side lighting 
gives more interesting highlights and shadow 
than flat, 


close-up pictures even 


contrasts even lighting. ‘To make 


with an inexpensive 
folding or box camera, slip a supplementary 
close-up attachment over regular len 


Such an 


tically any camera, and when used according 


youl 


attachment can be fitted to pra 
to instructions will give very good result 


When the load 


with ‘Tri-X film and make pictures of these 


time come your camera 


transient gems for colouring in oils or tinting 
in water colours—or capture their glor 
direct with Kodachrome. Make the most of 
your opportunity whilst the bushland is ga 


and colourful 


There are several spec ial condition hich 
can influence the colour values in your 
pictures. Nearby coloured objects should be 
watched so that they do not reflect unwanted 
colours on the subject. Also remember that 
very early morning and late evening sun 
shine tends to be yellowish in colour 

One of the tendencies of beginners in 
colour is to overload the scenes with a multi 
tude of brilliant hues. A colour picture is 
actually much more effective if the arrange 
ments are kept simple and harmoniou 


Notice the colours in nature as an example 
The beautiful 
blue of the sky, makes a wonderful background 


of pleasing colour harmony. 


for the scenes of nature—and for you! colour 
pictures. 
For the 


new vistas opening up in the world of land- 


more serious minded there are 


scape photography. There is something really 


lovely about the deciduous trees at this 
time of the year. The fresh mantle of young 
leaves softens their outlines and the trees 


lend themselves to composing into interesting 
groups for camera studies. At this time of the 
year, with the help of filters and by studying 
kinds of 


effects that look fine as enlargements 


the lighting, it is easy to create all 
dramati 


to hang on the wall or as an occasional full- 


page attraction in your album 
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G. SCHEDING: Tadpole Aquarium 
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J. M. HUNT: Ann Looks Out 





= 
174 The A.P.-K. for AUGUST, 1956 





rt ALGUST, 1956 ‘Béed 





EF. STRIN vv Mother 


aucust, 1956 475 








HELEN HOLMES 


ay 
476 whe AP.-R. for AUGUST, 1956 





Fe en as ene 





Enlarging — Step | 





CONVENIENT CHEMICA 
Here 


THE DEVELOPER 


tor 


Kodak Versatol Develope: 








nae emery 








Kodak Dektol Developer. Qwanti/y A, one tin sufficient 


) gallon of stock solution, Owantity B, one 1-gallon tin. 


rhis developer 3 general-purpose enlarging and is in si 


powder form. It is of the Kodak Developer type for producing 


neutral and cold-tone imay¢ on cold-ton ip 


and uniform development rat 

Mixing Kodak Dektol LD veloper is nota probl m when hot wate: 
is used. For example, for dissolving the 1-gallon quantity, fill a 1-gallon 
juy about i full of 125°] tap watcr, sw rl the water as raj idly as | oO ible, 
and slowly pour in the developer, keeping the water in motion withir 


the juy \ tunnel or piece of paper rolled into a cone 


chemicals into tl jug without spilling. After the chemical 
dissolved, add sufficient water to fill the jug, and shake well to make a 
uniform blend n us s stock solution diluted in the proportior 


arts of water 


Kodak Bromesko Developer. Oman/ 


ot stock solution 


Use this deve loper for warm black or brown tones on Kodak Bromesko 


Paper. When this developer is to be used, it is advisable to produce a 


neyative of slightly higher contrast and the print 


should be exposed for 
about five time: lonyer than for de velopment in Dektol (for detail 


the Kodak Data Book Kodak Paper 


THE STOP BATH 
Kodak Stop Bath SB-1 (For papers). Prepare as follow 


Water 40 ounce: 
*Acetic Acid 1? ounce: 


A 


Rinse prints for at least about twenty 


inch prints per quart 
THE FIXING BATH 
Kodak Acid Fixing Powder with Hardener. Qvav 


20-ounce tin Ouantity B, one 4-gallon tin 


Chis is a pre-compounded hardening-fixing bath which require: 
| | | 


oni 
the addition of water to prepare it for immediate use with films and 


papers. It has long life and high capacity 


478 The A.P.-R. for AUGUST, 1956 








ABOUT THESE DATA 


Che 


ye 479 











TRIMMING 
The normal tendency of many photographers is to include in a picture 
more detail than is re quire d to make the most pleasing print. This short 


coming can, of course, be easily compensated during the enlarging 


process by using only the most interesting area of the negative for making 


the final print. This is known as “trimming” the print. When printing 
a new negative, however, it is generally advisable to include the entire 
neyative areca in the first, or test, print, This print should be studied 
carefully, perhaps with the aid of a pair of trimming “L’s” cut from a 
piece ot cardboard, in order to dec ide which part ot the negative to 
include in the final print 

l'rimming is, of course, largely a matter of personal taste and judg 
ment, but the important thing is that every reasonable po sibility shou 
be considered before making the final picture, Ask yourself if the 
would be improved by moviny the masking board to the right or 
or up or down, within the projected image area. Also repeat thi 
consideration with the enlarger lamp house at different heights 

Remember the basic principle of keeping the picture a im 
clean-cut as po ible You should not di tract people by 
superfluous fore ground area, sky area, or area to either the 
of the main centre of interest 

Trimming for publication calls for including only the mit 
of a print that makes the story clear, or sometimes, trimming 


st ape to fit the layout of the publication 


‘DODGING’ 


In many instance the brightness range of the subject J far beyond 
that which can be reproduced in a print However, partial compen 
often be made by giving additional exposure to the 
which would otherwise print too light, and by hold 
as which would print too dark 
for eflecting differences 
made, as the occasion arises, with scisso 


The important feature in ing any dodg 


stant motion during its use so that its effect in the print wil 
parent through sharp lines of demarcation. Dodging may be 
improve the technical quality of a print or sometimes 


acstheti quality of a technically good print 
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Printing In. 


f 








Holding Back 
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FLASHING 


Flashing is a variation of printing in, but is accomplished by inten 
tionally fogging the paper in a controlled manner. The results accom 
plished are different from those obtained with ordinary printing in, 
and consequently should be used in a different fashion, namely, wher« 
local reduction in print contrast is desired or where objectionably bright 
highlights need to be subdued 
Flashing can be accomplished in either of the two following 
The first is to use a small pen-type flashlight, modified with a cone of 
black paper at its light source so that the smal] print areas and Jin 
may be flashed in without affecting the remainder of the 
flashing may be done during the normal print exposure if 
light will project a sufficiently fine and contro)Jable beam of illumi 
nation. Or, it may be accomplished after the normal print exposuré 
and with a ted filter over the enlarger lens sO that the projected imay<¢ 
can be used as a guide without adding to the general print exposure 
The second general technique of flashing a print is accomplished 
by removing the negative trom the enlarger negative carrier after the 
general print exposure has been made. The enlarger lens 3 topped 
down to its smallest opening and the print is flashed in the desired 


areas with the help of ordinary printing-in tools, vzy., an opaque sheet 


ot cardboard with holes of the desired size and shape cut into it. Thi 


latter technique has the disadvantage of not having the projected imag 
available asa yuide 

As a yecre ral recom ndation, flas} iny hould not be atte my tea 
while the print is being developed, since the print changes in image 
tone as it develops. Therefore, if a print is flashed during development 
the flashed area may have a diflerent image tone than the remaindet 
of the print 


Do not overfias!) better too little than too much! 


COMBINATION PRINTING 


Enlarging is really a rewarding experience when a beautiful print results 
from combining the images of two or more negatives. The most common 
a} | lication of double printing is in adding clouds to a cloudle: ky 
There are numerous techniques for accomplishing this, but the most 
versatile is as follows After selecting the foreground negative and th« 
cloud negative, both with similar lighting, determine the printing ex 
posure for each negative at the enlarger position which will be used to 


make the combination print. Note these exposure times for future use 
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TEXTURE SCREENS 


Although not so popular as they once were, texture screens still have 
an important artistic application in making “different” prints in which 
a prominent texture effect i required 

The texture itself can be one of any appealing cloth, wire, or material 
with a yrained appearance depending upon the wishes of the photo 
grapher and the dictates of the subject itself Texture screens in the form of 
film sheets, and others can be made at home. For « xample a sim} le texture 


screen could be made from a sheet of ordinary tissue aper « cheese 


tretched tautly over a frame 
creens are used in contact with the emulsion 
per on the ma king board and kept there duri 
¢ print exposure depending upon the degr 
instance it is desirable to} lace a sheet of cl 
screen to hold it in absolute contact wit the 
otherwise a blurred texture effect i: produced if 
t In contact with the paper 
of texture screens can be made easij] 
urtace of a charcoal type of drawing paper 
r could be tlluminated by a potlight from tl 
ire effect of the pe r was brought out lr} 
rraphed with camera fron e up and the resulting 


a texture 1 Thi creen could be 


laced in the enlarger negative carrier, te with the ne 


ed imultaneous! with it Im this instance 


more ] 
! 


latte ! ettect 


rade © 


benefit fre 


electiotr 
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A reflector is ideal for brightening the shadowed 


side of strongly sidelighted subjects 
Use a Reflector 


Most picture takers have heard of reflectors. 
Many know that photographically they are 
used for brightening shadow areas. A few 
people have found that amateur portraits of 
a very satisfactory quality can be made with 
one light placed on one side of the camera, 
and a reflector placed close to the subject on 
the opposite side. But, what makes a good 
reflector? And what results can be expec ted 
from the various types of reflecting surfaces 


employed as aids to picture making? 


In general, it is worth noting that reflectors 
can be classified according to the character of 
reflection. ‘There are three basi 


their types. 


A mirror or a chrome glazing plate 18S, for 
example, the first type and is also the most 
powerful. ‘These gain their efficiency from the 
fact that 


most of the 


reflect in a single direction 


light 


they 


reaching them. Light so 
reflected casts sharp shadows in just the same 

as the actual source of the reflected 
This reflected light 


which is of 


manner 


light also ‘carries well’ 


considerable value when the 
from the 


subject. This type of reflector should only be 


reflector must be some distance 
used with the utmost caution. 


The next and more usual type of reflector 
is exemplified by an aluminium-painted pro- 
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(No. 58) 


jection screen, reflector also 


This reflect a 
large proportion of the light in one direction, 
diffused 


does not cast sharp shadows as 


but in more manner. However, it 
mirrors do. 
l'o be most effective it must be used reasonably 
close to the subject; it is quite efficient when 
its distance from the subjec t 1s approximately 


four times its width 


The third and last type of general reflector 


is that which has a matte, white surface. 
White paper, white cardboard, composition 
board painted with flat white paint, or white 
sheeting provide such a matte surface. Light 
reflected from such 
tically all 


therefore, the reflector 


urfaces scatters in prac- 
diffuse 


used 


directions and is very 


must be quite 
eflective. 
It is at its best when used in making close ups, 


close to the subject if it is to be reall: 


but when suc h a reflector is feasible the eflects 
are quite good and the lighting is soft 
uniform. 


and 


The trick in using any reflector is, of course, 
to position it so that it does the job you want 
it to do and yet so that it will not show in the 


picture. Properly handled, however, 


you 
will find that almost any reflector will go 
far toward improving your ‘planned’ pic- 
tures. Not only will a reflector replace an 


additional lamp, but it will also produce a 
natural and pleasing effect which cannot be 
matched by light from any 


other ource. 








Common Mistakes In this way 


rrect €X- 
pictures, 
[he major mistake most pictu tch for 
make is improper exposure. | hy ise picture 
prevalent error is camera movement era abso 
How do you avoid poor exp l W nd don't 
you must recognise the fact that a AS¢ 
cannot be successfully made at tl is. Improper 
exposure regardless of where th ess. SO 
or what the lighting conditions are at uw subject 
For picture taking outdoo t of care, 
for example, an exposure ! irefully 
f/\1 is just about standard ‘ in the 
1/100 at f/22. However, for th camera 
pictured in deep shade 1/50 a x leet 
be necessary, while for picture | 1 are 
beach or on a snow-covered | re put 
of 1/100 at f/16 is right ip len 
So as a general rule, don’t tak: 
you make—regardless of light clean 
at the same exposure. Rather, f tu pu 
the little data sheet that is packed hould 
a roll of film Tri-X or NKodachi 
as. follow its instructions for picture ta 1 will 
ut bright sunlight, open shade, deep mi 
0. for picture taking when the s} ll be 
sly study the tables appearing in 
en 
“ly 
tor 
ce. 
ion 
Lite 
ohit 
aC- 
. 
ite 
ive. 
Ips, 
ects 
and 
, ~ 
a (No. 59) 
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Notes from the Magazines 





PRINT FAULTS AND THEIR DARKROOM J sheet of paper. When tl pecific fault noted, i 
DETECTION is wise to attempt to ¢ tablish the time at rich the 


By David MacFie defect occurs 


One cas method involve ittung a strip tron 
Professional Photographer, November, 1955 | 
another sheet of the paper in question (from the same 

an < *4 t ‘ « il nt « Ir : 

Because a paper print is the ultimate step in most box and placing this paper directly into a fres 
fixing bath. Following thi cut five more pieces fron 





lack and white processes, it is extremely important to 
ivoid faults which detract from the effectiveness of the the same sheet of paper. On the backs of these smaller 
photograph. Errors in the exposure and processing pieces, mark the numbers, five, four, three, ty an 
{f the him can usually be corrected to some degree one. These indicate the time in minutes that the piece 

represent a ol paper are to remain in the devel ping solution At 


ut most print faults, once im the print 





























ital loss of materials and darkroom time, and necessi- one minute interval erse the sma ces in tne 
ite remaking the print developer, starting with the strip marked “five Wher 
the last prece ha been devel wd lor 
Since thi so, the systematic detection of the minute. remove all five and fix 
irc ol print faults i a ubject of interest to 
iurkroom worker Che defects which appear on prints \ comparison of all the developed pieces with the 
ost frequently ure tow and t If the reasons one which was fixes but deve | will quickl 
chind the presence of fog and stain are explored establih the time at hue the log « tain occurs i 
tematically, the source of the trouble can usually be it occur n the de clope! ( nparison of these strip 
uckly determimed, and steps taken to correct the hould preferably be n I ht 
tuation without wasting quantities of valuable not under safelight ilhun ito 
hotographic paper In the event that the fog has app bef ul 
bog on prints usuall indicate careless handling recommended developir ' kroon 
! the paper at some step of the process lhe basis ilhumination hu ad be Sal h i 
r fog may occur during paper storage and handling easil b: checked with a pu ol unex ‘ pape 
i g the development or fixation of the print. On partially « ered by a cardboat i si t lach 
he other hand, taulty handling during processing 1s ul ving paper. Th imple sl j he expose f 
ially the reason for stain trouble. [t is often associ ifelight ithumination for f or 10 minu a | 
ited with inattention to darkroom detail, and papers normal working distar [hen the paper should | 
hich have become outdated usually display a ten developed normall h the safelight turt {{ 
ere to stain more quickly than fresh paper ine , t sl , 
¢ ha e paper ear a i 
Darkroom check to find the reasons for either n ference lhe ‘ 
or stam follow a basic general procedure and are th afelight il ' . co ‘ 
t imilar in tracing faults of both type {i inder the cor ix hat } | f 
birst tep im urkroom detection develop a Shee ol te If, on the o 
unexposed photographic paper, preferabl thie ! paper il | 4 i 
i¢ in the box. This paper should be developed tor darth ! te I 
recommended developing time in the recom ( lor that particular pape ! 
ended developer. It is important to process this check ‘ inged 1 laru ' 
heet accurately since it us the appearance of this sheet ittage ibstituted for 
hat determines the subsequent testing procedure If your darkroom detection up hy a 
Should the initial test paper appear fogwed more show the origin ol! the toe or stain on ou print 
romimently at the edges than in the centre, it is a good the cause may lie in one f the proce y ! 
ndication that paper storage conditions are poor, Ot « irs the devel per t he accurate! com 
r that the paper is being held beyond its normal pounded, An exces f re I age! ra 
xpiration period, Sometimes this type of fog has a excess of the alkali i " 
wnulat appearance in this case the storage con be the trouble An 
litions should he inspected very caretull Qt course, bromide ma produce i clope hich t 
t is not possible to remedy this detect, or make logged fog print thi pa irl tr hen x 
aper as good as new, but care can be taken so that developing times are use | exte ‘ ct 
ture paper is not subjected to the same adverse dilution of the stock s« , 
" condituor { trouble Needless ‘ ‘ ret 
recommendations no U I ‘ close ‘ 
If the test sheet has been partially exposed to Aten! stnes canal 
: l iemucal prepa 
hite light or to unproper salelights, the resulting fog 
iy show fairly well defined edges, or definite patterns If there is any possibilit t eve ‘ ise 
When incorrect or faulty safelights are the cause, the is unsuitable for that parti ir paper, fresh ion 
rint fog often appears in the form of gray areas of recommended de 1 
hite light fogging usually is much darker, almost Naturally, the stop ba 
lack. In the event of any type of fog, it is a wise pro ind the proper acidity ma " 
edure to check the entire darkroo for light leaks, If tests indicate that th 
o check your safelights and to check your packages ‘ P ; ol ' 
ire satisiactory, the tx ith ma OSS! ie 
| paper to assure that they have ho rips OF tears which ft bl Ds ote ta t " 
ould cause the tog ute © a pel ntal ated DO, ¢ 
exhausted deveioper, ma ! | f i (x " nall 
Chemical fog often appears in a form ver simular ce clopers are comp ! i iffie 
» salelight | it untlort ray over the entre a! int of sodvur ree 
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Review of 
Contest Entries 





NUMBER OF ENTRIES 109 
A/S 24, B/S 35, A/O 16, B/O 34 

NUMBER OF COMPETITORS +0 

NUMBER OF NEW COMPETITORS ) 

NUMBER OF PRIZE AWARDS 42 
NOTES The attention of competitors is drawn to the 


necessity of always forwarding adequate 
respect of each group of entries 


The Contest Rules and List of Set Subject 


return postage in 


appeared on 


page 152 of the March, 1956 issue 

K.L.A., Paddington..-Your prizewinning study (of 
a boy) is a fine portrait, well handled from every angle 
of technique. A few minor points might be worth 
remembering in printing any future version, v1 
A subject with such a strong impact as this could 
occupy a tore central position in the picture space 


general 
the 
background 


admittedly contrary to 
but a full-face 


when such a dark 


this is pictorial 


practice exception to 
the 


slight 


portrait is 


rule is used any 
the 


whilst we 


irregularities become 


left 


do not by any means object to the button on the boy's 


very 


prominent 


highlight on the could be toned down; 


overall it is wise to confine items of strong highlight 
value to the face-—in this print the button is dis 
tracting and the appropriate remedial action would be 
to reduce the tone of the button to something nearer 
the principal lights on the boy’s face. Technique is 
the strong point of your tree study—the subject is 
« vercrowded and too dark. Your remaining child 
study is a print that can be admired for its definition 
and tonal quality but surely there is no need for us to 
comment further! 

P.A., Paddingtor Doubtful Miss’”’ gained HC for 
its success as a child portrait—the little lady is un 


doubtedly in a most interesting mood. Unfortunately 


the hands do not provide appropriate accessory interest 
to support the title 


RALA Bondi Junction Your set-subject entry 
“Richard” gained HC for its unusual treatment. A 
high-key print is always at its best when the subject 
contains some small notes of pure black, which in the 


case of a portrait should be in the eyes of the model 
The black line you have employed around your print 


only serves to draw attention to the shortness of the 
tonal scale of the subject itself 

LH.B., Brunswurich \ prize and four HC’s for 
your seven entries is a very encouraging result; the 
latter awards, being in respect to your child studies, 
show that you have acquired the gilt of competently 
handling these little sitters. The prizewinner is a 
subject with a decidedly wintry mood; its only fault 
is that there is some division of interest between the 


roadway 
**Mandy” 


n respect 


overhead silhouetted shapes and the misty 
below— actually you have two pictures here 


has received careful attention by after-work 


to the background. “‘Pamela” is a good example of a 


vignetted portrait, but this type of treatment has gone 
out of favour to some extent, the tendency being to 
a neutral grey ground. Much the can be 


use same 
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said for “Glenys”. Your remaining portrait study 
“Michael” is, by comparison with the prints men- 
tioned, lacking in technical finish; but the print makes 


a satisfactory record of a happy little individual 
“Ruin” shows how unpredictable can be the effects 
of solarisation; much detail at the top of the print 
has been lost entirely. The print entitled ““Garden” 


seems to be almost entirely devoid of pictorial arrange- 


ment; the pathway sweeping in and out of the corner 


and the empty expanse of water on the right do nothing 


to help the composition 


].E.B., Yerongpilly._-All four of your prints gained 


recongition, the prizewinner in particular for its fine 
technical quality combined with unusual subject 
matter. “‘Miss Mischief” is an attractive study which 
has also been well handled in the taking. With its 
back lighting and attendant shadow Hungry” was 
a more difficult subject, but one of which you have 
given a very good account. “Young Aussi is a title 
that could be applied to any one of your prints—the 
subjects are apparently all typical products of the 


Queensland sunshine. In this latter print there was 
1 


no occasion to include so much of the striped pullover 


a trim of 14” at the foot and }” at the right would 
greatly increase the impact of the subject 

K.B., Mosman.—-Welcome to the contest and con- 
gratulations upon gaining a major award at first 
appearance with “Drying Out We shall look for 


ward to seeing more of vork in future 


L.A.B., Sale 


your contests 


Congratulations upon gaining awards 


for both of your initial entries. We are pleased to 
welcome you to the contest. “‘Pal is an interesting 
pose of which you have made the most by means of a 
well proportioned trim [he same can be aid for 
**Margaret and the technical quality of the print 
in both cases cannot be faulted. However, we prefer 
the prizewinner because of the happy mood ol the 
child 

W.S.B T oronte Technical quality i ery hne 
indeed in your open-subject entry and the choice of 
viewpoint shows that you are well on the way to 
success in lands« ape work. “Bath ‘lime is an in- 
teresting close up, but the subject s not one that 


offered any great possibility of pictorial arrangement 
Both prints gained H¢ 
B.B., Oakleigh Your winner is a spontaneous 


prize I 
pose such as we often see but are seldom quick enough 


to capture with the camera. The lighting, too helped 
a great deal by isolating the child’s background 
Another apparently unposed situation is seen in 
“Caught” but, because the child is seen on a much 
smaller scale, this lacks the impact of the prizewinner. 
Your remaining subject did not provide the same 
opportunity of utilising the boy’s | hotogenic features 
Trim of the print in all cases bas been very well 
handled 

E.GA VicCrae The little girl in “Bright Eyes’ 
has the colouring that would make her a fine subject 
for high key. We would prefer to trim about |” from 
the foot of the print leaving the rest as its stand 
the subject should then be worth at least an 8” x 10 
sheet of paper for your own collection. Your landscape 
also gained H¢ mainly for techni jue \ road that 
disappears too abruptly in a picture is seldom satis 
fying-——people like to be able to look along the road 
and perhaps see where it is going 

RSA Temora.—“‘Concentration” gained HC for 


elty It i loubtful 


top of 


| the print are of 
the in 


and nov 
the 
| 


do convey 


technical excellence 


whether the reflections at 


much help—they certainly Ipression 


of a water surface, but we find them distracting. The 
city dweller might not know just what is involved in 
the boy’s occupation-——perhaps a better title for the 
print would be “Yabbie Fisherman’ 

er - 
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Mul / vu Reflect ‘ ‘ tud 1.P.P., Epp 
tha i a ‘ I its ¢ t r close trin that frequent al 7 
at i the pr t ha i & iat t ca \ tra ! I 
slanced a ‘ ment t t In r 
res the litt 
PF AH.M., I ral Please the re ark flered the torn . ‘ 2 ' 
to MI al Y re r ! Y n our P -— M ‘ 
MG ¥ ‘ 
at wu 1 the pr tthe eu ! st the ete n to th ‘ 
ttra t least |” could be tr me from the right 
' { VV hat I hat \ cak hu bject the ef os 
i ack Of unit he een the t cl ren R J P Vildur 4, tec el 
‘ © pu ' flerent ‘ P entation eal 1 He r¢ AY 
belief among pictorialist that I I 
G.HM Mildur HC has been awarded to t beaut und terest cl fa 
{ i the re ch si i ¢ Id th t adornment of rv 7 ‘ for « 
{ mecare I lace, is har like to find fa ir ractical equ H 
er contest. “Young Mark i successiul e are able to , 1 e hu i ( 
pi p! ! ‘ 4 J at this age the are quite that happuine in i cn iro i i 
. om © to use Masi Moment is alwa leasant 
fy ul ter iv tuation | n which 
, jel have been include A ood D.A.R., Gayndal I ! ( n 
} cane that eve ne ses be quite Ott”’ hich gained H¢ I t re i 
‘ ‘ t} camera, lLechnical qual { sO 1 behind this pict s I 
Wi P 7 atisfactor t ill area I ! ! 
fr n the left, | | A i 
LM ’ boxe t t t helped from foot of the pr a re 
tM f t i prize ard yut b the hole stor ] t ‘ f l 
" } apart! that Diagn need re n ) k it | 
ca ! ‘ ina ¢ cart ituation rer ' bye ‘ ‘ ‘ 
he ( U il bed ! iké el r tr it the tor | 
‘ n ha , il cx ch a landscape a i I t 
re ie elles ‘ f provide a det ( I I 
M.7.M., M W than lil . vena . 
{ | ! 
iagheel. - on 
! | t If tl agi , 
' , 0 , 1.PS {ther 
f iM ! ul tac | ia stand la ul { la 
Y I tha { it there f t I A I 
the ikne nh this pr t ‘ s entire! even a roact al 
cet t ct t f t | fla | I ! We « keep 
tu und 24" at tl t of the 1 uld hel; earl I 
Verryla W 
D.M.. M Print abit th int fa ca HC f ! 
! architect i bt t ‘ i i I 
f noft ' ‘ fa it tec I ) 
t } , een better t : iad but the subiect , 
, erna ; est to oct I 
i | t {tl ( ( r | i irra y 
ery imac ave 
\/ VJ Warner / y ir-cut rint f example fel . | 
i hit cal fine ndeed . cr ef n { h . \ 
\ } ' he tan there gro h wy { p at 
lea , Back Stree he I 
' t on @ her hand, contains three K.7.1 ne.—¥ t 
‘ f r t ‘ e i her ramatic appeal a , 
r \ { { ceme t ic t 1 lack I 1 . 
I 
it Y t lle 1 ft pr I i 1 
i irk pia mothe ck if hut ack tI fore \ 
l " i ‘ ‘ Da i 
' n } th ' ‘ 
te : VW ‘ 
V0 ( Ir ‘ ent ‘ { ’ 
‘ Hef . . 4 pr la i} I i 
ta | +} ' \. : eg 1, HH 
y ‘ nh but ¢ Id ¢ ' ) 
. , Hit face R 
} ( \/ ( ’ i iter t / / é. {) ! 
i W n I i Ma hit I 
he \ Kk ha ved it! ire it 1 lot M t t aS 
u i ! ‘ i the read the print of the la 
if } i nha cas tis] t t ! er 
{ ra i catter 1 enlarged Lr r t 
1} Wallaga Lake i ‘ atistactor ; not the type f < ail 
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lu irral ‘ 1 | Continued on page 501 L 
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Editorial Notes 





PRIZE LIST FOR AUGUST, 19 
CLASS ‘A’? OPEN SUBJECT 


Fis | 
Set | { 
Phird 1) 
kLqua | I 
I 
H y ( k 
I J D I I I 
Mansell M | 
I ] | i i 


CLASS ‘A’’-SET SUBJEC] 


kirst K K 
I ial I Wond 
Second Ca i 
I jual Wa vi 
Third Dark | I 
kg i He I I 
My D 
bea | 
Highly ¢ I 
B sritt I ( ( 
Dur i; J. M. Hi 
Ozolin | i. J 
CLASS “B’’ -OPEN SUBJECT 
First D 0 
Equa “Pa | 
eco! G | . 
bqua if 
] Cray-] | 
I il | k 
Drok I 
Mist I 
Hig ( 
RK. | l) wy 
Ly | 
CLASS ‘‘B’”’-SET SUBJECT! 
bur l 
I i 
1} } ( 
I | 
i I 
i) I 
I i 
I M 
( 
Hi ( 
; I. H. I 
kK 5 ( I 
B. K r 
Meye la 
* 
WELCOME TO FIVE NEW COMPETITO! 


A warm and sincere welcome is extended 
new competitors: K.E.D. (Warrnambeo!), Ki 
B. (Sale, Vic B.W.W Last wood 








The Photographie 


Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 


At the regular meeting on July 5, a gathering of 
! fil members and visitor listened to a most 
interesting address by Mr. Eric Burt under the title 


White Negatiwes from Kodachrome Transparencie 


rt explained that for best results he considered 


esse! il to make contact newative printed from 
the transparencies emulsion to emulsion Attempts to 
make wative I enlargement usually resulted in 
some lo of definition and almost invariably intro 


duced trouble trom dust particles After describing 


the film, method and developer used Mr Surt 
screened some typical Kodaslides from which he 
had made negatives and then displayed enlargements 
from the newative ith magnifications up to thirty 
five diameter lhe good detinition and absence of 
grain were most remarkable. Mr. Burt demonstrated 
that it was not always necessary to have a transparency 
vith good colour rendition im order to obtain a good 
monochrome picture Mr Jurt then commented on 


transparencies submitted for criticusm by members 
The lecture ss much appreciated, not only for the 
information imparted, but also because of the manner 


interest of 


R.¢ 


in which the lecturer had sustained the 


his audience J 


MELBOURNE CAMERA CLUB 


On June 14, one of our prominent members, Mr 
fom Scott gave an interesting talk A Photographer 
with the Country Roads Board which was well illustrated 


with both prints and colour slides. The subject of Mr. 
Roger The Line of 
irt which provided an interesting approach to photo 


Gee's discussion on June 21 was 
graphy for the members to discuss 

1 he 
the results of 


was High or Low Key, 
were Monochrome 1 Grade 
Rotherham » G. Flack . I Mullumby B 
Grade: |, Mrs. J. Holmes; 2, R. Knight; 3, N 
Colour 1 Grade l, R. Harris; 2, | 
- Mullumby B Grade bo a 
( zyzepanski 4, Miss Newton 


July 5, Mr. Joseph Kuek of Sarawak 


competition for June 


which 


I adner 
Rotherham 


banning Z 


On North 


tJorneo, gave a very enlightening talk about his 
country, which was well illustrated with prints and 


colour slides 
The current Beginners Course has had a very success 
ful run. the attendance averaging filty to sixty per 


these lectures are of 


club 


to newcomers to photography 


meeting, and the feels that 


real value 


Information conce rning 


from the 


Melbourne 


Visitors are always welcome 
club activ 


R, Harvey 


obtained 


G4, 


ities can be 


GPO 


Secretary, 
Vic. 
W.D.M 


box 


BALLARAT CAMERA CLUB 
t the 


attended 


With 
proportion ol 


June 


were 


weather 
the 


spirits undampened 


a large 
members meeting ol 


when office bearers lor the coming |Z months 
asked to exhibit in 
Royal Melbourne 
which will run on salon lines under the direction 
V.A.P.S 
be run in the near future by the 
Mr. Liewllyn presented 
Stawell ©.C. for his 


followed the 


nominated. Members 


were 


the Photographic Section of the 


Show 
of the 


and exhibitions which will 


Hamilton and Stawell 


also in the 


clubs was with a trophy 


from the winning slides in their 


competition, which Combined Quting 
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organised by Stawell club last year. It as announced 
that this year outing wou be t the (srampians 
in (October 

Reporting on the June Slide Night hen the subject 
was Street, Road. Lane r track Mr. ¢ Ja r i said 
entri were eXceptiona good and there ere about 
a dozen which were difficult to separat e inter 
esting slides were presented for criticism, a then 
Sill Sebo’s first efforts in colour. Mr. Rich yave 
an imteresting talk on the V.A.P.S. Conventio at 
Ocean Grove, which a attenae t five Ballarat 
members The club received a presentation ¢ y ol 
Land of the Southern Cr lustralia from the Au 
tralian Publicity Council in recognition of pictures 
accepted from Bon Strange and L. Evan 

Mr Harold ¢ 4 pr cat ec talk Making 
a Pwture. He i that orthodox lea both 
in making and judging a picture Cal f trictl 
adhered to, and quoted Me« cre re ma 
follow a formula, good pictures seldon everal 
members were not in agreement i} contentior 
and following the talk a lively discussion « c 


At the general meeting in May, a special we 
was given to Mr. Tom Adams, a 
the club. A discussion of a portfolio of prints and 
from the Devonport C.C. in Tasmania was the 
item. Results Ma Open: 1, I 
H. Adair s$. F. Dunecar Unusual Angle: | ’ 
D Gilhooley June Oper | I Adau 2. 

f I 


come 


former Secretary ol 





slides 
syllabus 


were Golden 


Richmond 4, Tl. Golden Scene from wy Life 
1, H. Adair; 2 and 3, T. Golden. ( ur Street 
Road, Lane or Track ] jon Strange K.. Stares 
4, Bon Strange B.S 
CAMBERWELL CAMERA CLUB 
During the Queen's Birthday week-end, some twent 


six members 
Victoria at 
(oon 


outuings 


joined photographer from 


Ocean (Grove tor the annual 


ention. An extensive programme of lect 


was arranged by the Geelong ( 


as hosts 


At a meeting held in the town nal u June ) 
members conducted an auction sale of surplus equip 
ment, and short talks were given by various members 
on darkroom hints 

The competiuon results were 1 Grad 1, Miss 
J. Pyle Colour: 1, Miss J. Pyle B Gr ( “” 
1, G. Graedner D.A.D 

ADELAIDE CAMERA CLUB 

Our monthly club Outing was held on June 10 
This time we travelled to Birdwood, a t whip abou 
twenty five miles from Adelaide, in the Mt. Lofty 
Ranges. After lunch we moved on to Mt. Pleasant and 
Palmer 

Mr. Hill, a botanist f the Adelaide Bota al 
(,arden showed colour les ol a rece ri I 
to Lake Eyre at the Na History G ecting 
on June |] 

\ Gadget Night was held o1 J une ( petition 
results were AG 





7 
4 
> 
al 


Inge rsol 


B Grade M nad it 
Exposure Veter and 


demonstrated (se ‘ 
showed some simple but effective Gadge ( ti for 
the evening were M. Bowles and R. Whit 

ome Se 
star for A wi _ 7 r r ( 





There was an 


Meeting on Ju M 





n 
A. S. Att ur 
Dansie Lhe speccia \ 
by P Med i ( 
Gibbs, gave a ct ‘ 
WESTERN AUSTRALIAN CAMERA CLI 
The Monthly M 
Social Root Ha 
t guest spr ker M I 
, demon at [ I 
: hia i i 
{ } 
aroun 
; h i plea 
t u : 
it The I 
ft if ip a he 
f J. Pearlma H 
nm. Ww. FF: J : 


SOUTHERN TASMANIAN PHOTOGR 
SOCIETY 


prints entere 

entered ten act 
entered rir i 
and Mr. Robin 


q iality of the pr 


TWEED CAMERA CLUB CONVENTI¢ 
er lhe l wee | ‘ W { 


Byron Bay l weed Mu 
Murwillumbah Juni bi 
umbah Junior Girl The ¢ 
into tour sessions of an h 


and o in th 


basket picnic with th 
for tea 


ws With the a ‘ 
' pliances Mr. Met 
into th ( 
for the ar is by the 


yn tographic |e } hy the 
. pho re phic ten ih oan 


03 
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edition deal effectivel [ \ \ a 
Photograpl Bird PI rapl he DL) I g 
Anag ! ell \y are f i , 
the-min Flash Photog: Plan 
“NO. 23 LAVENDER CRESCENT” Copying 7 : ; " 
ce Cover Illustration for May —— b p wtivity, ‘ a “all t 1/ ote 
It i pleasant to be able to report that the location feature Phe pric wo the br h journal | raph 
of the stone cottage which wa photographed almost timanac for 1956 is 11/3 (4 Ape if 
a century ago by Protessor | mth and hich was 
to be seer n the front cover of the May A.P.-R. under i 
the caption of ‘A Harbour Front Home’ has been Camera clult in the U.S.A. are i ted in a 
identiied. It is in Lavender Crescent, towards the cheme that has been initiated by the Leichhardt 
west end of Lavender Street, Lavender Bay, Sydney Camera Clul Phe LC. comy ling a collection 
It is still standing, as indeed are all the other houses of 2° x Colour ‘Transpar es ol ( ocenu 
appearing in the reproduction I he two-storey and General Interest Subjects for circulation t 
building to the top lett, portion only of which is ariou club { ted State \ ree rocal 
show! hie between jlue’s Pt Rd. and We: arrangement 18 I { A. ¢ Le harat 
Crescent. It is one of the oldest buildings in thi part Camera Club invites donatio by local el s of slides 
al North Sydne being clearly visible in the earliest for inclusion in the N.S.W. collectior 
photographs of the area. It is being well maintained, Members of American Clubs have indicated their 
The identification was made possible by the usual h to correspond with clubs a embers 
happy chain of coincidence these starting when I int Australia Addresse are available anyone 
was inspecting a number of collections of old photo- interested Particular irom ! Nilson ‘ M re 
graphs which had been submitted to Marjori« Jacobs Street, Leichhardt Pelephone MW re 
History Dept The University of Sydney) in the alter 6 p.n 
course of her survey as Field Research Officer for the "2 ¢ 
K.A.H.S. Several of these collections bore the label R. V. Leunie’s article Distortion ( el ful has 
ol The Angi lustralian Photographs Company — Lawrence gained the honour of reprinting in the Ma 956 
Frost but it was fairly clear that many of the photo issue Of J/nternational P! rapher nich 1 | othcial 
graphs so labelled were of earlier date than the mid organ of A.T.S.1 Lax 659 n oth ords, 
eight when bkrost started in business: quite likely the a ciation of which all Holl On carne nm are 
he purchased collections olf negatives from older member R.V.1 article original il i | i 
photographers and there is also the suggestion that T/ 1.P.-R. for December 
he may have been the Syadne representative of ‘ 
Nicholas Caire of Melbourne. One of these photo 
graphs showed Lavender Ba th the camera looking 
north-west from Milson’s Point to Holtermann 
lower and it showed our little gre ip of harbour 
front house 
Also noted at the same time was a very fine album 
of print ‘ ering that section { th rk { (charle 
Bay! 1.P.-R. lor 195% hich dealt ith military 
ind naval ibjects tor the Sudan ( nt ton ira 
Quite po itl fil ma have Hee! riginal hh 
business catalowue for this t pe ol ibyect KB 
S es 
(Orva al ! ‘ Te in a sivanced wwe for 
i} Melb u (ia i Cclut | M irne 
Internati al bexhal i {| ipl nic 


THE BRITISH JOURNAL PHOTOGRAPHIC 
ALMANAC 1956 


When HBeaul Merlin a makin the rand 





equence ot picture that no mprise th 
eries of the famous Holtermann Collection, the B. 7 
i/manac, im its thirteenth year of publicatior as the 
generall recognised authorit on phot ra 
progre anc) th most up-to it compendum avail 
able of all the photographic arts and proce N 
in. its ninet eventh year, The Almanac still retains it 
unique position as the leading photograph text 


book but whereas in a poem entitled The Photo 
grapher's Alphabet by John Werge hich appeared 


in the 18 edition { 


v ound that ( tands tor 
ollodior and ““K tands tor Aaolw thy 1b Photograph subse 
edition of the book C is represented | vour and WK 





tied by Keith Bennett of 43 Moruben Road, 


Moeman, is of a bead carved from a coc 
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Life is full of surprises for Athel D'Ombrain, well known orga 
of the Maitland Photographic Exhibition — if he is not contending 
foeds he is having trouble with spiders in bis enlarger. Picture ol 
Athel with son Robin in the garden of the D'Ombrain home at ! 


BRITISH PRESS PICTURES OF THE YEAR 
NINTH ANNUAL COMPETITION 


We understand that th 
by the Encyclopaedia B 
conducted this year 
cash and will be suy 
Book of the Year and 
Entries should reach Lor 

Entry forms and full 
Dudley Vernon, Encyclo 
Dean Street London 


Want to hang a 
hurry, without damage 


Make up some loop 


pipe-cleaner and tap 


with transparent 
you have SOrrie 


weeks service at leas 


The Inter: 
sored by the 
closing on 3lst August 
nition in Australi 
occasion is the 25t 
six oldest cine be 
may obtain a copy 
Competition Secretary 
Advance forms are 
Editorial Office. Th 
films at the Assemb 
12th and |3th Sept 
served for 8mm. films 








Selair Sth Au tralia, who 1s 


George Windle of 
ell known t 


» our readers tor the appeal of fi prints 
mary of hich appeared in the 
cover of the A.P.-R 


once again the Six-20 Brown 


portiohos and on the 
recently had occasion to use 
Model I 


years ago and later discarded in 


camera he 


bought about five 


favour of a precision folding camera. ‘The snapshots 
he obtained from the Brownie were so 
that he decided t 


encouraging 
Iri-X film in the 


camera with a ve to discovering the po 


tuchie ith th 


expose a roll of 


ibilities ol 


making erou pictorial imple 


equipment 
(4 course, as ¢ 


rri-X 


under the 


eryot hould understand 


film is not intended for use im box cameras 


usual sunny conditions in which snapshooter are 
accustomed to work This is because uch simple 
cameras do not provide any means of urying shutter 


peed and 


rds with the one stone’ by usir 


iaitensit of the liwht reac! 


iperture yO I 


filters to reduce the 
the film and at the 
ame time bring about those desirable effects of 
pictorialism that it is possible to 
ad anced tat ‘Ta and Tri x film 
For the 


obtain ith a more 


# calculation he assumed that the 


purpose ¢ 

Brownie camera had a shutter speed of 1/30 sec and 
in aperture of //16. Now the basic expx re for Tn-X 
hiim for average ubjects in bright miliwht ws | OU 
ec. ata aperture of //22; in moderat hine the 
ippropriate figus ur OO se f/ it I he actor 
for th i ra rar in 1 filter t t and 
respectivel (; W concluded " lou that tor 
general u i filter would be ita f r 
ith a Br © cal i ing Iri-X f ht 
mn conait incisthat i i t filter 

ould be ipproximately correct I nicral I 
condition 1} next " { i xperime is 1 
try out the theory in practu« 

The first roll of film resulted in eight very presentable 
negatives, all showing good clouds and ith the rather 
deeply toned shado that usually accompany the use 
of such filters as the orange and the red. Cine of the 
subjects is reproduced herewith, G.W. is so pleased with 


the results that he intends to make an exhibition 
by this method Editor 


e 
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G.W. resolved to ‘kill two 





We notice that the ile Springs ¢ era Clu " 
a t happy to receive its from members of other 
clubs. On one fact we are certain: that the aforesaid 
members of other clubs would be only too ha 
be isitors to the Alice Springs C.( 
* * « 
Exciting item in the J ime 1956 uc i } finder, 


Official Organ of the Federation India P 
graphy 
Mr. R. Gregory’s Tour of India 


that there had been a hearty respon 


We are glad 
4 té r crt 
circular regarding the tour thi 
A.R.PS Request to have him ith the 


have come from righ 


(sregory 


through the length and breadth 


of the country. It is very appropriate that he has 
enerously agreed to time his tour of his first love 
Lttar Pradesh, in such a manner as to enable hi 
joning the jury of selection of the forthcoming 16th 
Lucknow International Salon, at the re yuest of Mr 
S. H. H. Razavi, the Salon Chairman Dhough 
ywing to lack of tume, Mr. Gre ry may have to drop 
touring the East of the counts I hoped that he ill 
make quite an extensive anc may U i I el 
tour of India, to which he returns ith nostalgic 
memori and genuine aflection 

More details of the fina 1 itimerar ll be given 
n due course 


Photographers are invited to participate in the 4th 


Delhi International Salon 1956 which is being or 
ganised by the Camera Society of New Delhi This 
cal alon will be held in conjunction ith the 
UNESCO Conference and the Buddha Jayant 
Celebrations during Nove er chor \ Pu 
torial Prints in monoch e or colour B) Pictorial 


Colour lran parenci Che ne date September 
rth, 1956. Address: C/« Mr. K J\agarajan, 
t-1 baiz Bazar, Delh India. Advan ’ of 


entry form may be inspected at the Editorial Office 


Will history repeat itself?——tl 


118 18 the que I hich 
ome keen thinkers in phe tograpl are isk We 
all know that it was the ma i labalit f ‘ mu 
motion picture films that led to the design of special 
cameras to take the best i ta tu 
me raw stock No ! yt t i 
th gh the motion picture i i 
on 55mm, as its me ra ch 
questiol iutomaticall ! | t 
itself and ll one of th i ‘ { 
1 2Omm. camera 

And, if Il at be i na f it of 
i +4 I | wivil al t i { 1 
4 I | art 1 th thie t ? ] | | 
ax (it course ul U nital for 
tained, the picture area ! t is 
lar is that of present 1 I 


ate r ed iter f ia r 
i i i Roe 1 Ww. c 
1/ 1 j / / / hy 


1d 
> al > 
Fy for he Fourth | } } 
rva ed } t} Inter } j P 
irt close or \ t 
fur Photokina i , 2 ! 
‘ 1 mn the ba cs 
tr three i t na 
sh it a pre t 
estri of t t 
I ri I | ) 
ti f } { ra ach 
suth ex ' 














Protect Your Snapshots with 


KODAK ALBUMS 


... for Kodak Albums help you to preserve 
for tomorrow the fun of the snapshots that 
you make today. They provide you with an 
easy-to-keep yet permanent picture record 
that you will enjoy and treasure in the years 
ahead. Check over the wide range of Kodak 
Albums shown here ... then call at your 
nearest Kodak Store to see them for yourself 


RHODES ALBUM 


apie | rice Air 
3 tOVWV) AXIUU 


for the beginner 
give added prote 
permits the addit 
assorted 

cord Grey eave 


20 leaves. Size 10 x7 inches 





<VICTOR ALBUM 


An attractive all-purpose Albur 
leaved to protect your snapshots 


specially inter- 
The stiff board 


cover is surfaced with grained art paper and gold 


stamped 


**Photo Album,’ whilst the DINding 


and corners are covered with leatherette. Loose- 


leaf style, with strong screw-post binding 


Grey 


leaves. 


No. 
No. 2. 40 leaves. 


ORMOND SERIES ALBUM > 


Features a beautifully-embossed landscape 
motif set within its gold stamped circular 
design. Its stiff padded cover is available in 
an assorted range of colours, each being 
firmly eyeletted and bound with a strong 
match. 


cord to Blue-grey leaves. 


Size INA: 20 leaves, 74” x 94”. Price 17/6 


t 
é 


REGAL ALBUM > 


A smart and padded 
leather-type cloth covers—various colours 
in single and two-t Each is gold 
stamped ‘‘Photograpt eyeletted and 
secured wit! 1 j tasselled cord 
of -.orey leave 

No. 1. 
No. 3. 
No. 5 


attractive range with 


ine effects 


Price 18/3 
Price 


Price 


22 leaves 
22 leaves 
22 leaves 


Size 84 x 10} ins 
Size 10} x 12} ins 26/6 
Size 12 x 144 Ins 34/3 


Spare leaves for each size available separately. 
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Price 16/10 
Price 186 


1. 25 leaves. Size 10 x 8} inches. 


Size 10 x 8} inches. 


CAMERA STUDIES 
SERIES ALBUM 


Its attractive coat arm < 
a touch of distinct 

for gift purposes. 

hanced by the 
Studies.”’ It is avail 
jred 


col covers 


corded to match. 


Size 4: 20 leaves, 94° x 10}”. Price 22/- 





STRAND ALBUM 
A rict looking and tur 


to treasure y if 


features two-t 


eyeletted and 
‘‘Photoprapt 


No. 1. 22 leaves. Size 84 
No. 2. 22 rm Size 8 
No. 3.22 ,, Size 103 
No. 4. 22 ” Size 104 
No. 5. 22 “ Size 12 


PECIAL ALBUM 


ROYAL ALBUM 


Royal in name, appearar 
attractively-patterned 
embossed with the w 
Its efficiency and pern 
by the use of moderr 
screws for binding 


48 leaves. Size 11 x 9 inches. Price 35/3 
Set of 24 spare leaves. Price 10/6 per set 


KODAK (Australasia) PTY. LTD... | 








SiX-20 BROWNIE xs. 


Second in the famous Box Brownie family —the ideal choice for simpli- 
fied, sure-fire picture making based on Kodak quality of manufacture. 


1. Has built-in flash contacts to accept Kodak Fiashoider. 

2. Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 

3. Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 

4. Dependable rotary shutter has snapshot and ‘‘bulb” actions. 

5. Two large brilliant viewfinders simplify viewing of all subjects. 

6. Modern push-button shutter release reduces possibility of camera 
movement. 

7. Robust all-metal body; black grained leatherette covering. 


Ja 
A 
- 
can 
- 
eo 
- 
e 
- 
ad 
a 
z 
—_ 





Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. £2/18/9 
Prices for Flasholder, £2/13/9; for Flasholder fittings, 20/9 
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SALE OF USE AND 





KODAK STORE, 386 George 


2231 Tenax, 24 x 36mn N 
Rapid shutter 
2675—Bausch and 
Lens ir 
Price 
4892—Ensig: 
8-speed s 
2660 H ind 
Comour 
pu 
2742 Leica Il 
case 
2730 Two Graflex 
Price each 
2741—Robot Roya 
8-speed synchro s 
2738—Xenoplan 13mm. f 
2758—Pair of Gnome 
fittings 
2665—Dallon Sheet-f 
2885—Som Berthiot Z 
f28, lens 
rangefin jer 
200—Cinevox Pr 
200—Autoscope 
200—Sheltor 
case 
200—Kodak A 
200—Jubilar Project 
2137—Kodak No. 2 Au 
2740—V.P. Kodak, 13 
2717—Scienar f/2.8 Lens 
2711—Retina Table-tor 
3 filters, lens hood 
2418—Plaubel Makina 
roll-film back 
Price -_ 
2621 - Kodas¢ ope Model 
2349—Dalimeyer 5 
Price 
2607—National Flash ¢ 
2317 ~—Dallmeyer 4 
2318—Kodak 5” f 
flange 
2199—Kodak 105mn 
Price 
2570—Travenar 85mn 
Price 
2524 —Speed Gr aphnic 
Synchro Rapid-8 
Kalart rangefin« 
2444—Exact Enlarger 


head 


Kodak will purchase good used camera 
and photographic apparatus for highes 
prices obtainable 


LENSES 


et, Brisbane 

{ e 
“12 
tor 


£23 


é17 











“HOW TO MAKE GOOD PICTURES” 


The world’s best photographic 
seller is available 
in a special Australian edition. 


Here is a completely new and revised edition 
of this ever-popular ‘good book’ of photo 
graphy; in addition, it includes many new 
photographic illustrations and up-to-the 
minute ideas. It tells you everything you 
want to know about picture-making from 
pressing the button to mounting the 
finished print. It is clearly and simply 
written and profusely illustrated with first- 
class pictures and diagrams——in fact, it’s a 
book every camera-owner will want to 


Price: | 1/6 read... and to keep. 


From Kodak Dealers Everywhere 








tverything in the one bag... 


that’s the reason for 


the popularity of the 


KODAK DE LUXE 
SHOULDER BAG 


Ne finger-emeared filters, no dust-covered lens hood, 

plenty of film and fash bulbs, everything clean and 

ealeo—that's the story told by every owner of one of 

these famous gadget bags. Try one on your next camera 

euting—you'll really appreciate how safe and clean 

it kheepe your camera and its accessories. 

lt's made throughout from the finest durable leather 

hide, and te Gnished in a« soft natural tan. Contains 

movable compartments for camera, meter, ete., while 

inside the lid is a sippered pouch for filters, etc., as well 

as « buttoned-in soft chamois for last-minute cleaning. ‘MUST’ FOR EVERY KEEN PHOTOCRAPHER 
Has roomy exterior pouch, adjustable strap with 

rubber-lined shoulder pad, protective studs underneath > ‘ 

to avoid scratching of dampness. Price: £6/3/9 


From Kodak Dealers Everywhere Also available: Senior model, price, £9/1 








512 The A.P.-R. for AUGUST, 1956 














AVAILABLE 


fat () 


handy 


KODAK COLOUR PRINI 


Those 


Carry your 


in these 


favourite colour prints and snapesh 


you like to carry in your pocket will no 
years longer ... thanks to the protection 
Kodak Colour Print Wall 


They're made from a soft durable plasti 


by these handy 


modern colour of tan, with a smart fine 
finish. The 


grained 
interior recesses provide perte 
transparent w ind 
through which your col 
prints will show in all th 
naturalness and = colour 
Ideal too for addin tw 

of glamour to those 


vou like to give 


relatives 


prints 
and 
Accepts prints of 2 


size and smaller 


PRIN 


FROM ALL KODAKL 





POCKET 





prints 
wallets 


WALLET 


MOUNT 


plu 
Print 
sell 
napshot 
rained 


DAK DEALERS 











Today is OH CVETY 


day sinee L888 — more 
pictures are being made 
the world over — with 
Kodak film and cameras 


than with any other. 


You'll find 
Kodak film the world around 


in the familiar vellow box. 





